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left picture in the front: “ Afterparty” by Serkan Ozkaya,in
the back “Sergi Salonu” by Volkan Aslan

right side: Serkan Ozkaya being asked about his work at
the opening







Manzara Perspectives karsilikli iki odada sanatin me-
kana 6zgu ve baglamla iligkili sunumunu yansitan dort
sanatginin islerini sergiliyor. Beyaz ve minimal sergi
alani, sanati beyaz kipuln yaptigi gibi farzedilen en
uygun sartlarda gostermeyi Onerir. Sokagin diger
tarafindaki karanlik, kéhne ve harap bodrum kati ken-
dine has gucli bir atmosfere sahiptir.

Tung Ali Cam bodrum katinin arka kisminda, “Tung
Ali Cam Mizesi“nin bir demosunu sunuyor. Miizenin
mimarisi, bir bilgisayar algoritmasi ile olusturulmus
bir labirent formundadir. Bir tek, kisinin gordigi sanal
mekan o anligina varolmaktadir.

Constantin Wallhauser’in video vyerlestirmesi “Kirik
Hayaller Bulvari”inda sanatci kirik bir ¢it Gzerinde
ayni baslikli sarkiya dans ederek eslik etmektedir. Bu
¢it bulunmus nesnelerle inga edilmistir. Calismada
Wallhauser projeksiyonun, c¢itin ve golgenin farkli
tabakalariyla oynarak eski ve yeni sanat¢l imgelerini
sorgulamaktadir.

Sergi alaninda Volkan Aslan “Sergi Salonu” yazisini
yerel belediyelerin sergi odalarinda belirtildigi gibi
blylk altin rengi harflerle duvara monte ediyor. As-
lan, sanat oldugu iddia edilen herhangi birseye eslik
eden sanat mekanlarinin nasil belirlendigini soruyor.
Boylece, sadece sanatin kendi kendine bagvurmasina
atifta bulunmayip ayni zamanda sanat diskirlerinin
ayrisikhgindaki absuirdltige deginiyor.

Serkan Ozkaya sanat ve sanatin sahnelenisini

“Afterparty” adliyerlestirmesinde konu ediniyor. Sadece
balonlarla bir sosyal etkinligin gergeklestigini bigim-
lendirip ileri sirse de bdyle bir sey gergeklesmemistir.

manzara perspectives gecgen yil boyunca birgok farkli
mekanda bir dizi sergi gerceklestirdi. Farkl alanlarda
hangi sanat galismasinin nasil islev goérdiigli sorusuy-
la surekli yizlesiyoruz.

A question of staging

Manzara Perspectives shows in two opposing rooms
works of four artists who reflect the sitespecific and
context related presentation of art. The white, and
minimal exhibitionspace offers supposedly ideal con-
ditions in order to show art in the way a white cube
does. The dark, run down and shabby basement on

videoprojection in the front: “Tung Ali Cam Museum”
by Tung Ali Cam
in the back “Broken Dreams” by Constantin Wallhduser
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the other side of the street has its own strong
atmosphere.

In the back part of the basement Tung Ali Cam
presents a Demo of the “Tung Ali Cam Museum”. The
architecture of the museum is in the form of a labyrinth
which is generated by a computer algorithm. Only the
virtual room that one sees is existent for that moment.

In the vide o installation “Boulevard of Broken Dreams”
by Constantin Wallhauser the artist dances to the
same titled song on a broken fence. The fence is con-
structed out of found material. In this work Wallh&duser
plays with the different layers of projection, fence and
shadow and questions old and new artist images.

In the exhibitionspace Volkan Aslan mounts “Sergi
Salonu” (exhibition space) writing on the wall with big
golden letters in the same way as it is stated in the ex-
hibitionrooms of the local municipalities. Aslan ques-
tions what it means to determine a place for art which
goes along with something being claimed to be art.
Thereby he not only refers to the selfreferentiality of
art but also points out the absurd

heterogenity of the artdiscourses.

Serkan Ozkaya broaches the issue to art and its stag-
ing with his installation piece “Afterparty”. Only with
balloons he stylizes and claims that a social event has
taken place, though it never happened.

manzara perspectives has realized a series of exhibi-
tions in many different locations during the last year.
We continiously confront the question how and which
art works function in different spaces.

Eine Frage der Inszenierung

Manzara Perspectives zeigt in zwei sehr gegensat-
zlichen Raumen Arbeiten von vier Kiinstlern, die sich
mit der kontext— und raumbezogenen Prasentation
von Kunst auseinandersetzen. Der weisse, minimal
gestaltete Ausstellungsraum bietet vermeintlich ide-
ale Bedingungen, um Kunst im white cube Modus zu
zeigen; Das dunkle, heruntergekommene Kellerge-
schoss auf der gegentiberliegenden Strassenseite hat
eine eigene starke Prasenz.



Im hinteren Teil des Kellers stellt Tung Ali Cam hier in
einem Demo das virtuelle “Tun¢ Ali Cam Museum”
vor. Die Architektur des Museums ist in Form eines
Labyrinthes welches kontinuierlich von einem Com-
puter Algorithmus generiert wird. Nur der jeweilige
Raum, in dem man sich virtuell befindet ist fir den
Moment existent.

In der Videoinstalation “Boulevard of Broken Dreams*
von Constantin Wallhduser tanzt der Kiinstler zu dem
gleichnamigen Song Uber einen briichigen Zaun, den
er aus vor Ort gefundenen Hblzern gezimmert hat. In
dieser Arbeit spielt Wallhduser mit den unterschiedli-
chen Ebenen von Projektion, Zaun und Schatten und
hinterfragt alte und neue Kinstlerbilder.

Im Ausstellungsraum, montiert Volkan Aslan mit gros-
sen goldenen Lettern den Schriftzug “Sergi Salonu “
(trk.Ausstellungsraum) im gleichen Stil wie die Dek-
laration in den Ausstellungsrdumen der hiesigen
Stadtverwaltungen an die Wand. Aslan stellt die Frage
was es bedeutet, einen Ort fir Kunst zu bestimmen
und zu determinieren, was zumeist einhergeht mit der

Behauptung, dass etwas Kunst sei. Dabei verweist er
nicht nur auf Sebstreferentialitdt der Kunst sondern
zeigt auch auf die absurde Heterogenitat der Kunst-
diskurse.

Serkan Ozkaya thematisiert Kunst und ihre Inszeni
erung mit seiner Arbeit “Afterparty”. Allein mit Luftbal-
lons stilisiert und behauptet Serkan Ozkaya ein vor-
angegengenes soziales Ereignes, das allerdings nie
stattgefunden hat.

Manzara perspectives hat in dem letzten Jahr eine
Ausstellungserie in vielen verschiedenen Raum-
lichkeiten realisiert. Wir verfolgen andauernd die
Frage, wie und welche Arbeiten in unterschiedlichen
Raumen funktionieren.

left: “Tung Ali Cam Museum” by Tung Ali Cam
right: “Sergi Salonu” (trk. exhibition space) by Volkan Aslan



Marisa Maza
,,8 march® /“8. Mart”

15.11.-18.12.2009

Marisa Maza tarafindan hazirlanan “8. Mart” Projesi,
Mor Cat — Kadin-Siginma— Evinde bulunan kadin-
larin isbirligiyle ortay cikmistir. Bu kadinlarin T-Shirtler
Uzerindeki basili ifadeleri, kadinlarin gerekse aile,
gerekse iliski ve diger sosyal yasintilarini (ve kadin
siginma evine girdikden sonraki hayatlarini) belirleyen
farkli haklara ve tecribelerine dayali umumi bir konuyu
hedeflemektedir.Kiiltirel ve sosyal sorusturmalarin
yanisira bu proje, kadin-erkek iliskilerinin ekonomik
boyutuna deginir ve T-Shirtler’in satislarindan kazani-
lan parayi yine Kadin-Siginma-Evinebagislar.

The project ,8 march® by Marisa Maza was developed
in collaboration with women from the women'’s shelter
Mor Cati in Istanbul. The artist printed statements of
the women on t-shirts to point towards a public dis-
cussion of the different rights and experiences.They
show how the everyday life of the women in family,
relationship and their further social life was influ enced
by them (and still is after they have moved to the
women'’s shelter). Beside the cultural and social ques-
tions the project also touches upon the economic di-
mension of the gender ratios as the money from the
t-shirt selling goes to thewomen'’s shelter.



Das von Marisa Maza konzipierte Projekt ,8. Marz*
entstand in Zusammenarbeit mit Frauen aus dem
Frauenhaus Mor Cati in Istanbul. Die Kiinstlerin liess
T-Shirts mit Aussagen der Frauen bedrucken, die auf
eine offentliche Thematisierung der unterschiedlichen
Rechte und Erfahrungen hinzielen. Sie zeigen wie sie
den Alltag der Frauen in Familie, Partnerschaft und
ihrem weiteren sozialen Leben gepragt haben weiter-
hin pragen sollen. Neben den kulturellen und sozialen
Fragen spricht das Projekt die 6konomischen Dimen-
sionen von Geschlechterverhaltnissen an und lasst
den Gewinn aus dem Verkauf der T-Shirts an das
Frauenhaus zurlckflie3en.

left: performans on Istiklal Caddesi on 15-11-2009
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| Kate
| Mitchell

David
Sherry

Szpilman Award Show #7
Gines Gozlugu Gecesi

works of Kate Mitchell (Australia)
David Sherry (Scotland)

books of William Wegner
and 'Buyiik Szpilman

16-9-17.10-2009

Szpilman Odiili Uyeleri ile Soylesiler ve
sanatcilarin best of’lar /

Lectures & Exhibitions with Szpilman Award
Members and Best of Artists







—Up:

Video by Kate Mitchell: "I
am not a Joke”

“below: Installationview
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VIDEO SCREENING
by Elke Kania (Lopata), Cologne/Germany

Thursday October 8th 2009 7.30pm

8 Ekim 2009 Persembe 19:30

Manzara Perspectives Tatar BeyiKuledebi Mah.
Tatar Beyi Sok. No.26 Istanbul Beyoglu

CHOICE

CHRISTIAN ABERLE (D) IF THE VOID (Il) (2003) FANCY SHAMAN EVOKES CHECKERED GHOSTS
(2008) PANI OKNOK (2008) JOSHUA CALLAGHAN (USA) DIVERSE DIANA DODSON (CH) SPILL
(1999) PALE SHELTER (2009) with Reto Leibundgut DUNIA (D) GLI ALTRI (2007)
ABSCHREIBPROJEKT (2006/7) MAKI UMEHARA AND ELMAR HERMANN (D) DEPARTURES (directed by
Yojiro Takita, 2008) THE BURBS Trailer (directed by Joe Dante, 1989) FASSBINDER GERMANY 1976
(Interview with Rainer Werner Fassbinder) HUGO SCHNEIDER (D) SHOOTING (2008) MACHINE
GUN 39 (2008) FOUR PERSONS (2006) RETO LEIBUNDGUT (CH) WALL PIECE (2007) BELLS (2007)
OPTICAL NOISE (CH) PATIOS (2002, Audio: Syntakt)

For further information please contact
kania@heimat.de







EN iYlI IHTIMALLE

Cevdet Erek / Kéken Ergun / Deniz Gul
Gozde ilkin / Yasemin Ozcan Kaya
Nalan Yirtmag

1-15 Eylil

,Misafir sanat¢i programlarinin konsepti,

hedefleri ve yararlari“Sergi sanatgilari, Oyku

Ozsoy, Serra Ozhan ve Adnan Yildiz ile (Skype
araciligiyla)

Sanatgi misafirlik programlari giinimiizde

gittikce daha yaygin bir kulttrel Uretim araci ha-
line gelmekte. Sanatgilara baska bir cevrede za-
man harcama, basgka bir sanat ortamini deneyim-
leme, o yerin icinde ve Otesinde agd kurma olanagi
sunuyor. Ayrica, sergi konseptindeki kisa dénemli
konaklamalari kapsayan bir sergi kurulumu cesgidi
olustu. Boylece, sanatgilar sergi konsepti ¢cergevesin-
de kisa zamanda yeni ¢alismalar Uretmek icin baska
bir cevreye davet ediliyor ya da gonderiliyor. Sanatgi
rezidanslari kuratorel arastirmalar icin faydali kaynak-
lar, ag olusumu igin énemli bir arag olabilir; sanatginin
deneyimini ve uygulamalarini katalize edebilir. En iyi
ihtimalle hem sanatgi, hem kurum, hem de icerideki
ve disaridaki sanat ortami kazancl ¢ikar.

,En lyi intimalle* adl sergide Cevdet Erek, Kéken Er-
gun, Deniz Giil, Gdzde ilkin, Yasemin Ozcan Kaya ve
Nalan Yirtmag¢ misafirlik programlarinda gelistiriimis
calismalari ve projeleri sergiliyorlar.

Cevdet Erek, 2008 yilinda Mataro’daki Can Xalant
Centre for Creation and Contemporary Thought'ta 1
aylik konaklamasi siresinde ,Sanatgiyi Golgeleyen
Anit® fikrini gelistirdi. Fikir, sanat igin yurtdisinda,
Ldisarida“ veya hareketlilik halinde olan insanlara ithaf
edilmig ironik bir kahramanlik metninin bicimlendirdigi
golgeligin yapimini igeriyor. Golgelik, 6énimuzdeki
ay Barcelona’da Capella’da sergilendikten sonra
gercek yerine yerlestirilecek. Erek ,En lyi ihtimalle“de
golgeligin kicik modelini sergiliyor.

Koken Ergun 2004'te 6 ay kaldigi New York'taki Lo-
cation One’da ,So Much® adli performans vide osunu
cekti. Kentin merkezi yerlerinde daha énce bir bilgisa-
yar virlsu olarak tasarladidi ,there is so much love in
this world®“ (bu dinyada ¢ok fazla sevgi var) metnini
tasiyan el ilanlari dagitti. Bir kampanyaymis gibi kur-
gulanan bu performansta Ergun dagitim stratejiler-
ini uyarliyor ve bu stratejilerin toplumsal ve politik
amaglarini sorguluyor.

2008 yilinda Deniz Gl iki ayini Tokyo Wonder Site, In-
stitute of Contemporary Arts and International Cultural
Exchange’ de gegirdi. Burada, ,Stop Mama Stop!“ (Dur
Anne Dur) bashgi altinda iki video galismasi yapti.
Calismalardan ilki bir annenin evde kizinin saglarini

keserken gorintilerken, digerinde ise bir anne kiziyla
ip athyor. Her iki vide oda da annenin eylemlerinin kizi
tarafindan durdurulmaya c¢alistigini izliyoruz; oysa
kizin, annelige 6zgu kontrol ve disipline karsi gelme-
kte basarili olup olmadigi belirsizligini koruyor.

2006 yilinda Gozde ilkin ,Topkapi“ adl sergi icin 2
ay konakladigi Spedition Bremen’de Alman sanatgi
Susanne Katherina Willand ile birlikte ¢alisti. Her iki
sanatgi da ,Yer* adli projeleri icin kisisel glindelik kulttr
kesitleri ve sembolleri iceren mendiller islediler ve bu
mendilleri seyircilerin icinde oturabilecegi bir ¢adir for-
munda yerlestirdiler. Serginin ardindan ilkin’in bir per-
deye cevirdigi mendiller Willand'in gergevelenmis iki
islemesinin yaninda sergiliyor.

2005 ve 2007 yillari arasinda Yasemin Ozcan Kaya
diger 14 sanatgiyla birlikte Transfer adli Alman-Turk
degisim projesine katildi. Almanya’daki 2 aylik misafir
sanatciligin ardindan Ozcan Kaya istanbul’da cografi
temsili ve kiltur politikalarini yansittigi , Transfer
ziyareti“ adli vide oyu cekti. ,Transfer ziyareti“ vide
osu 2007’de Istanbul, Aachen, Bochum ve Munster’de
sergilendi.

Burada slayt gosterimi seklinde sunulacak olan Mnih
defteri adli calismadaki kolajlar 2004 yilinda Minih’te
hazirlandi. Bir Hafriyat sergisi olan ,Yalan Dinya/
Falsche Welt* cercevesinde Nalan Yirtmag 2 ayini
Rathausgalerie’de gegirdi. Yirtmag, bu sergiicin ,Obez
insanlar terorist olamazlar“ adli stensili yapmistir.

Manzara Istanbul, Almanya’'dan (i¢ kurumun isbirligi
ile Galata Kulesi yakinlarindaki Tatar Beyi sokakta
zemin katinda sergi alani bulunan dért kath rezidans
binasinda gergeklestirecektir. Misafir sanatgilar ku-
rumlar tarafindan segilip gonderilirken, sergi alani
programi Manzara Perspectives, Anna Heidenhain ve
Kristina Kramer tarafindan organize edilecektir.



BEST CASE SCENARIO

Residencies become a more and more common tool
for cultural production nowadays. To artists they give
the possibility to spend some time in another envi-
ronment, experience another art scene and build up
a network in that place and beyond. Furthermore a
type of exhibition making has developed that includes
short-stay residencies in the exhibition concept, so the
artists are invited or sent to another context to pro-
duce new works in the framework of the exhibitions
concept in a short time. Residencies can be useful
sources for curatorial research, an important tool for
networking and can catalyze the artist’'s experience
and practise. In an ideal case it is a win-win-situation
for the artists, the institutions and the art scenes at
home and abroad.

In the exhibition ,Best Case Scenario“ Cevdet Erek,

Koken Ergun, Deniz Giil, Gézde ilkin, Yasemin Ozcan
Kaya and Nalan Yirtmag show works and projects that
have been developed on residencies.

During his 1-month-stay at Can Xalant Centre for
Creation and Contemporary Thought in Mataré in
2008 Cevdet Erek created the idea for the ,Monument
Shading The Artist”. The idea consists of the construc-
tion of a shade which is in form of an ironic heroic text
dedicated to people who are abroad, ,outside” or in
the state of mobility for art’s sake. This shade is going
to be installed in its real place after being exhibited in
Capella in Barcelona next month. In ,Best Case Sce-
nario® Erek shows a scalemodel of the shade.

Kdéken Ergun shot the performance video ,So much*
while he stayed at LOCATION ONE in New York for
six month in 2004. In central places of the city Ergun
distributed flyers with the writing there is so much love



left: projection on table and and stencil by Nalan Yirtmag
TV-installation by K6ken Ergun
above: ,Monument Shading The Artist“ by Cevdet Erek



in this world. These words he had designed as a com-
puter virus before. In this performance, which in the
video is edited like a campaign, Ergun adapts and
questi ons startegies of distribution and their social
and political intentions.

In 2008 Deniz GUl spent two month at Tokyo wonder
site, Institute of Contemporary Arts and International
Cultural Exchange. There she made two videos under
the title ,Stop Mama Stop!“. One is showing a mother
cutting her daughters hair at home, in the other one
mother and daughter are playing skipping. In both
videos the daughter tries to stop the mothers action
whereas it remains uncertain whether she can suc-
ceed against the maternal control and disciplin.

In 2006 Godzde ilkin collaborated with the german
artist Susanne Katherina Willand during a 2-month
residency for the exhibition ,Topkapi“ in Spedition
Bremen. For the work ,place” both artists embroidered
handkerchiefs with scences and symbols of personal
everyday culture and installed them in form of a tent
where visitors could sit in. After the exhibition ilkin al-
tered her handkerchiefs to a curtain that she is show-
ing now next to two framed embroideries of Willand.

Between 2005 and 2007 Yasemin Ozcan Kaya partici-
pated in the german-turkish exchange project ,trans-
fer® together with 14 other artists. After her 2-month
residency stay in Germany Ozcan Kaya shot the video
»ransfer visit* in Istanbul in which she is reflecting on
geographical representation and cultural politics. The
video ,transfer visit” was exhibited in Istanbul, Aachen,
Bochum and Munster in 2007.

left page: ,Miinih defteri by Nalan Yirtmag
right page up: “transfer” by Yasemin Ozcan Kaya
right show below: “Stop Mama Stop” by Deniz Giil






The collages from the ,Munih defteri“ that are shown
here in form of a slideshow have been made in Mu-
nich in 2004. Nalan Yirtmag spent there 2 month on
a residency at the Ratha usgalerie in the framework
of the Hafriyat exhibition ,Yalan Diinya/Falsche Welt".
For that exhibtion she made the stencil ,Obez people
can not be terrorists®.

In collaboration with Manzara Istanbul three institu-
tions from Germany initiated a new four-storied resi-
dency building with an exhibition space on the gro und
floor in Tatar Beyi Sokak, close to the Galata Tower.
While the resident artists are chosen and sent by the
institutions, the program of the exhibition space is or-
ganised by Manzara Perspectives, Anna Heidenhain
and Kristina Kramer.

BEST CASE SZENARIO

Kinstlerresidenzen werden eine zunehmend verbre-
itete Strategie der Kulturproduktion. Sie ermdglichen
Kinstlern, eine gewisse Zeit in einer anderen Um-
gebung zu verbringen, eine andere Kunstszene zu
erleben und in diesem Umfeld Kontakte zu knipfen
und neue Arbe iten zu produzieren. Gleichzeitig hat
sich eine Art des Ausstellungsmachens entwickelt, die
Residenzen in das Konzept konkret mit einbezieht. So
sollen die eingeladenen Kiinstler in meist kurzer Zeit
am anderen Ort eine neue Arbeit im Rahmen jenes
Ausstellungskonzeptes entwickeln und realisieren.
Residenzprogramme sind eine nitzliche Ressource
fur die Recherche von Kuratoren, und ein wichtiges
Instrument zum Networken und Katalysieren der Er-
fahrungen und Arbeitsweisen der Kunstler. Im Idealfall
sind Residenzen sowohl auf Seiten der Kinstler, der
Institutionen sowie der Kunstszenen zu Hause und im
Ausland bereichernd.

In der Ausstellung ,Best Case Szenario“ zeigen
Cevdet Erek, Kéken Ergun, Deniz Giil, Gézde ilkin,
Yasemin Ozcan Kaya und Nalan Yirtmag Arbeiten,
die im Kontext eines Residenzaufenthalts entstanden
sind.

Die Idee fur das ,Monument, das dem Kiinstler Schat-

ten spendet‘entwickelte Cevdet Erek 2008 wahrend
seines einmonatigen Arbeits- aufenthaltes im Can
Xalant Centre for Creation and Contemporary Thought
in Mataré. Seine Arbeit besteht aus einem hoélzernen
Sonnendach in Form eines ironisch heroischen Schrift-
zuges im Angedenken an alle Menschen, die sich fur
die Kunst im Ausland, “drauen” oder im standigen
Status von Mobilitat aufhalten. Nachsten Monat wird
das Sonnendach in Capella in Barcelona ausgestellt
und danach an seinem urspriinglichen Ort installiert
werden. In ,Best Case Scenario® zeigt Erek ein Modell
des Sonnendaches.

Wahrend eines sechsmonatigen Aufenthaltes 2004 in
LOCATION ONE (New York) drehte Koken Ergun das
Performancevideo ,So much®. An zentralen Stellen in
der Stadt verteilt Ergun Flyer mit der Aufschrift there is
so much love in this world, ein Schriftzug, den er zuvor
als Computervirus designed hatte. Mit dieser Perform-
ance, die im Video wie eine Kampagne inszeniert ist,
adaptiert und hinterfragt Ergun Distributionsstrategien
und ihre gesellschaftlichen und politischen Absichten.

Deniz Gil verbrachte 2008 zwei Monate im Tokyo
wonder site, Institute of Contemporary Arts and In-
ternational Cultural Exchange. Dort entstanden unter
dem Titel ,Stop Mama Stop!* zwei Videos. Das eine
zeigt wie eine Mutter ihrer Tochter zu Hause die Haare
schneidet, in dem anderen spielen Mutter und Tochter
Seilspringen. In beiden Videos versucht die Tochter
die Aktion der Mutter mit der Aufforderung ,Stop
Mama Stop!“ zu beenden, wobei es unklar bleibt, ob
sie sich gegen die miutterliche Kontrolle und Disziplin
durchsetzen kann.

Gozde llkin arbeitete 2006 wahrend einer zweimonati-
gen Residenz in der Spedition Bremen, zu der sie im
Rahmen der Ausstellung , Topkapi“ eingeladen war,
mit der deutschen Kinstlerin Susanne Katherina Wil-
land zusammen. Fir die Arbeit ,place“ haben beide
Kinstlerinnen Stofftaschentiicher mit Szenen und
Symbolen personlicher Alltagskultur bestickt und
diese in Form eines begehbaren Zeltes installiert.
Nach Ende der Ausstellung hat ilkin ihre Tiicher zu
einem Vorhang umgearbeitet, den sie jetzt neben
zwei gerahmten Stickereien vonWilland zeigt.

Zwischen 2005 und 2007 nahm Yasemin Ozcan
Kaya neben 14 weiteren Kiinstlern an dem deutsch-
turkischen Austauschprojekt ,transfer” teil.Nach ihrem
zweimonatigen Residenzaufenthalt in Deutschland
mit zahlreichen das Projekt begleitenden Vortragen
und Workshops drehte Ozcan Kaya das Video ,trans-
fer visit* in Istanbul, in dem sie die Reprasentation von
Geographien und Nationalitaten im Kontext vonKultur-
politik reflektiert. Das Video ,transfer visit“ wurde 2007
invier ,Transfer“-Ausstellungen in Istanbul, Aachen,
Bochum und Miinstergezeigt.

Die hier als Slideshow gezeigten Collagen ,Minih
defteri“ entstanden 2004 in Miinchen. Nalan Yirtmag
verbrachte dort einen zweimonatigen Residenza-



ufenthalts in der Rathausgalerie im Rahmen der Ha-
friyat-Ausstellung ,Yalan Dinya/Falsche Welt*. Fur
diese Ausstellung machte sie das Stencil ,Obez peo-
ple can not be terrorists®.

In Kooperation mit Manzara Istanbul haben drei Insti-
tutionen aus Deutschland ein vierstockiges Kiinstler-
residenzhaus in Tatar Beyi Sokak nahe des Galatat-
urms eroffnet. Die Residenzkiinstler werden von den
Institutionen ausgewahlt; das Programm des Ausstel-
lungsraumes im Erdgeschoss wird von Manzara Per-
spectives, Anna Heidenhain und Kristina Kramer
organisiert.

above: Gézde llkin



Sevket Sahintas
‘Gecenin oteki yuzi’

8/9/2009-13/10/2009

Karanligin ¢okmesiyle ¢op toplayicilari, evsizler, gece
iscileri, fahiseler ve travestiler varliklarini sirdire-
bilmek icin Beyoglu’nun sokaklarinda toplumun varlikli
kalanlarini aramak igin aralarina karisir.

Bes yildan bu yana Sevket Sahintas (*1966)taksi
soférli olarak calistigi gece vardiyasinda Istanbul
sokaklarinin gergekligini ve acimasizligini resme gek-
erek ve vide oya alarak belgelemistir.

Manzara Perspektive Suriye Pasaji’nin odalarinda
sanatginin  genis fotograf ve film arsivlerini
sunmaktadir.Yurtdigindaki cesitli sergi ve rdporta-
jlardan sonra ‘Gecenin 6teki ylizi’ Sevket Sahintas’in
Tarkiyedeki ilk sergisidir.

Gece Istanbul lizerinde yaptigi gezintilerde Sahintas
kamerasinin flasiyla anlari,mimikleri ve gecenin
karanliginda saklanan yUzleri ve gecenin karanlik
noktasindaki gizli habersizli§i yakalar. Reklam

kampanyalarinin 1sikli panolarina karsilik bu kisiler
reklam kampanyalarin temalarina karsi karanhk bi-
rer golge gibi dururlar. Hayali diinya ve gerceklik
arasindaki bu karsithk daha sert veya daha alayci
olamaz. Bir kac¢ sokak 6tede tatmin edilmemis arzular
ve kuralci toplumun doyumsuzlugu taskinlikla, fuhusla
saldirganlikla birlegir.

Bir fotograf sergisi adamin birinin yarim saat dinlen-
mek igin bir otobis duragindan digerini dolasmasini
gOsterir. Arkasinda ise bir stiper modelle kar vaat eden
banka reklami. Bankanin reklam kampanyasinin ak-
sine adamin goériniminin ve durumunun degismesi
¢ok zor. Yaklasik bu 100 fotograf Sahintas’in Gg yillik
sure iginde ayni adama rastlamasi sonucu ¢ekilmistir.

Sahintas’in birgok forograflarinda fikir ayriligi degil
onlarin birlikte uyum i¢inde olmasi var. Reklamlarin,
her bir grubun digindaki kisilerin ve sosyal kurallarin
anlasilir olmasi ¢cabalanmistir.

Aile yapisi bittiginde ve toplum diglama ile cevap
verdiginde geriye acimasizlik ve yalnizlikla nitelendir-
ilen yasami surdirme kalr.



Kisinin kendi araligini kaybetmesine ragmen bu
istikrarsizlik sadece bolik porgik bir kavrayisi ve bu
fotograflarda insanlarin kaderlerinin imkansizhigini
gOrmemizi sagliyor.

Resimlerini siyasal kisilik vermek veya iglevsel hale
getirmek yerine, Sevket Sahintas ne lobisi olan ne
de algilanan katiksiz mevcudiyetleri gdstermeye

calisiyor.

Toscanellinin  reklam kampanyalarindaki amag
gibi sagirtmak veya kiskirtmak amaciyla bir gizem
hazirlamiyor. Aslinda Sahintas geceleri caddelerde
olusan gercekleri ortaya koymaya caligiyor.



Sevket Sahintas
The Other Side of the Night

By fall of the night trash collectors, homeless, night
workers, prostitutes and transvestites mingle with the
crowd in the streets of Beyoglu to earn the minimum
for their existence respectively to search for the lefto-
vers of the affluent society.

Since five years Sevket Sahintas (*1966) documented
the reality and brutality of Istanbuls streets by taking
pictures and shooting videos during his night shifts as
taxi driver.

Manzara Perspectives shows a selection of his huge
archive of pictures and film material in the rooms of
the Suriye Pasaiji.

After diverse exhibitions and reportages abroad
,Gecenin oteki yuzi“ is the first exhibition of Sevket
Sahintas in Turkey.

On his journeys through Istanbul at night Sevket
Sahintas captures in the flashlight of his camera mo-
ments, gestures and faces that are elsewise hidden
in the darkness of the night or in the blind spot of ig-
norance. Against the background of illuminated bill-
boards these persons appear like dark shadows that
are opposing the subjects of advertising campaigns.

This contrast between illusory world and reality could
not be harder or more cynical. A few streets further the
unsatisfied desires and cravings of the normed soci-
ety hook up with the night time businesses and end up
in excesses, prostitution and aggression.

One photographical series shows a man that is wan-
dering from one bus station to the other to rest there
for just half an hour. Behind him a supermodel wid-
ens her eyes and a bank is promising profits. The ap-
pearance of the man as well as his situation is hardly
changing, unlike the promises of the advertisement
campaign.

These around 100 photographs were taken in a period
of three years in which Sahintas was again and again
encountering this man.

In many photographs of Sahintas not only the
divergency but simlply the coexitence of the ideal ide-
as that are strategically striven after in advertisement
and the individuals that are outside of each target
group and social norms becomes apparent.

Where family structures end and the society responds
with exclusion remains nothing but the simple survival
that is characterized by brutality and loneliness. De-
spite the loss of ones own space this instability allows
only a fragmentary insight and points out the impossi-
bility to see the individual fates in these photographs.

Rather more than politicizing or functionalizing his pic-
tures, Sevket Sahintas intends to show the pure exist-
ence that neither has a lobby nor is percieved. He is



also not staging the misery in order to shock or to pro-
voke, which was the aim of the advertisement cam-
paigns of Toscanellli. In fact Sahintas wants to point
on the real stagings that are happing in the streets at
night.

Sevket Sahintas
Das andere Gesicht der Nacht

Nach Einbruch der Dunkelheit mischen sich unter das
Publikum auf den Strassen Beyoglus Millsammler,
Obdachlose, Nachtarbeiter, Prostituierte und Trans-
vestiten um das wenige was ihre Existestenz ermdgli-
cht zu verdienen bzw. aus den Resten der Wohl-
standsgesellschaft zu suchen.

Seit fiinf Jahren dokumentiert Sevket Sahintas (*1966)
auf seinen Nachtschichten als Taxifahrer die nachtli-
che Realitat und Brutalitdt auf den Strassen Istanbuls
in Fotografien und Videos.

Manzara Perspectives zeigt in den Raumen der Suri-
ye Passage eine Auswahl der insgesamt etwa 2000
Bilder und filmischen Sequenzen.

Nach diversen Ausstellungen und Reportagen im Aus-
land ist ,Gecenin Oteki yizi“ (Das andere Gesicht der
Nacht) die erste Ausstellung von Sevket Sahintas in
der Turkei.



Auf seinen Fahrten durch das néachtliche Istanbul
halt Sahintasim Blitzlicht seiner Kamera Momente,
Gesten und Gesichter fest, die sonst im Dunkel der
Nacht oder im toten Winkel der Ignoranz verborgen
bleiben. Vor dem Hintergrund grellbeleuchteter Wer-
betafeln wirken sie wie dunkle Schatten und die Su-
jets der Konsumkampagnen werden ihr Gegen-uber
und Gegensatz.

Dieser Kontrast zwischen Scheinwelt und Real-
itdt kdnnte nicht harter und zynischer sein. Ein paar
Strassen weiter treffen die ungestillten Begehren und
Sehnsuchte der normierten Gesellschaft und des
Nachtgewerbes aufeinander und fihren zu Exzessen,
Prostitution und Aggressionen.Eine Fotoserie zeigt
einen Mann, der von einer Bushaltestelle zur Nach-
sten lauft, um dort jeweils nur etwa fir eine halbe
Stunde Schlaf zu verweilen. Wahrend hinter ihm auf
der Reklametafel ein Supermodel die Augen aufreisst
und eine Bank Profite verspricht verandern sich das
Erscheinungsbild des Mannes sowie seine Situation
im Gegensatz zu den Werbeversprechen und —Kam-
pagnen nicht.Die ca. hundert Aufnahmen entstanden
in einem Zeitraum von knapp drei Jahren, in dem
Sahintas diesem Mann immer wieder begegnete.

Auf vielen der Fotografien von Sahintas wird nicht nur
die Divergenz sondern ganz einfach die Koexistenz
von ldealvorstellungen wie sie in der Werbung strat-
egisch bemiht werden und den Individuen, die sich
ausserhalb jeglicher Zielgruppe und gesellschaftlicher
Normen befinden, deutlich.

Wo familiare Strukturen aufhéren und die Gesellschaft
mit Ausgrenzung reagiert, bleibt ein blosses Uberle-
ben, dal von Brutalitat und Einzelgdngertum geken-
nzeichnet ist. Diese Haltlosigkeit gewahrt trotz des
Verlusts des eigenen Raums nur einen ausschnitthaf-
ten Einblick und verdeutlicht die Unmdglichkeit, aus
diesen Fotos die Einzelschicksale abzulesen.

Sevket Sahintas geht es vor allem darum, die blosse
Existenz, die weder eine Lobby hat, noch wahrgenom-
men wird, zu zeigen als etwa die Bilder zu politisieren
oder funktionalisieren.

Auch inszeniert er das Elend nicht, um zu
schockieren oder zu provozieren, wie es etwa das
Ziel der Werbekampagne Toscanellis war.

Vielmehr will Sahintag auf die realen Inszenierungen
aufmerksam machen, die sich wahrend der Nacht in
den Strassen abspielen.







Goreli Konumlar ve Kanaatler

Caner Aslan / inci Furni / HaZaVuZu
Kanalkayit / Borga Kantiirk
Tayfun Serttas / Vahit Tuna / Pelin Tan

16-30.04 2009

...ve bagrol oyuncusu bes dakika sonra 6ldu. Sadece
emin olmak igin: o yalnizca siradan biriydi. Siradaki
sahne, diger basrol oyuncusu, agik¢a baska bir hikaye,
hatta mizik bile baska. Simdi neredeyiz? Yoénetmen
kim? Fragmanlarin goreli konumlari, nesneler ve in-
sanlar, otel odalarinin kapilarinda yeni boyutlar acar-
ak, her sey odak noktasindan gikiyor ve yeniden odak
noktasina geliyor. insan iligkileri aginda, bir eslesme
yeterlidir ve her sey ya ayrilir ya da bir araya gelir.
Dinya bir taksiye sigar. Arabadaki radyo bir sarki
calar, 8 numarami yoksa bonus parga mi?

insanlar ve davranislari, isteyerek veya tesadiifen
birbirini etkileyen bir referans agi olusturur. Cogunlukla,
temelleri gosteren ve bizim bu diinyada, bir, hi¢ ya da
yuz binlerce oldugumuzun farkina varmamizi saglayan
ikinci derecedeki olaylar zinciriyle ylizlesmek zorunda
kaliriz. Dinya gorusleri bolgesel olarak bélimlenmis
ve sigara alirken veya mizik secerken oldugu gibi
gunlik davranislarla agiklanmistir ama aslinda utopik
dislnceler tarafindan gudulmusglerdir.

Ozellikle sehir yasami, bir digeriyle yan yana
yasayarak Otekinin fikirlerini paylasma ve tartisma
Ozgurligl Uzerine sekillenmistir. Kendi 6ncelikleri
ve gorlsleri tarafindan yonlendirilen birka¢ oyuncu-
nun i¢cinde bulundugu alisilmig durumlarda, iletigim,
6nemli bir role sahiptir ve burada tartisma, basi ceken
bir ara¢ olmaktadir. Ama siklikla bu durum yaniltici,
sasirticl ve sadece basarisiz olur ya da bazen, vahsi,
ironik veya komik bir imaya sahiptir.

Tarihi Suriye Pasajinin doérdinct katindaki mekan
daha oOnceden kayit stidyosu olarak kullaniimis.
Mukemmel bir ses, sadece yalitimh bir odada kayd-
edilebilir. Boylesi bir beyana gére, mekanin disaridan
gelen seslere kapali ve digariya kargi yaltiml olarak,
tim gondermelerden arinmis olmasi beklenmektedir.
Geleneksel sergi mekanlari de benzer dusunceyi tak-
ip ederler ve bir 6nceki diistince ve agilimlara dair tim
referanslari beyaza boyarlar ve dizlestirirler.

Bu calismanin gergeklesirken, inga asamasinda ses
gecirmez duvar kaplamalari tamamen sokilmis ve
binanin ge¢cmigi ortaya ¢ikariimistir.

Halatamolaraktanimlanamayanbirdurumda,ginimuz
olasiliklari ve gelecek olasiliklar dogrultusunda, hem
toplum alaninda hem de sanatcilarin kendi ¢evreleri
icindeki konumlari dahilinde sanatgilarin distince ve
goruglerini gostermek en ideal plan gibi gézikmek-
tedir. insanlarin iletisim aglari ve birikimlerine, siirekli
buyutyen bir arzu ve bilgi ile ilgili sonuglara varmak
Uzerine bir ihtiyagla her daim ylzlesiyoruz. Burada,

arsivlemek ve yaymak uzere, mukemmeliyeti icra et-
mek icin mekana 6zel bir girisimde bulunulmaktadir.

Relative positions and conclusions

...and the protagonist died after five minutes. Just to
be sure: he was only one among many. Next scene,
another protagonist, a different story, apparently even
the music is different. Where are we now? And who is
the director?

Relative positions of fragments, objects and people,
everything shifting out of and back into focus, open-
ing new dimensions or doors of hotel rooms. In the
network of human relations one match is enough and
everything falls apart or comes together. The world fits
into a cab. The car radio plays a song, is it number 8
or the bonus track?

People and their actions generate a net of references
influencing each other willingly and by chance. Most
of the time we have to face subplots, which only indi-
cate the essentials and let us realize that we are one,
none and a hundred thousand.

Worldviews are pieced together locally and are com-
municated while buying cigarettes or putting on music
but they are actually driven by utopian ideals.
Especially urban life is shaped by living next to each
other offering freedom to the individual to share and
to discuss one’s ideas. In the usual case of several
players who are all guided by their own essentials and
visions, communication has in the ideal case an im-
portant role, and discussion becomes a leading tool.
But very often it is misled, disoriented and just fails or
sometimes has a brutal, ironic or amusing undertone.

The space on the fourth floor of the historical Suri-
ye passage was previously used as a record studio.
One perfect sound would be recorded in a soundproof
room. In a state like this the space was supposedly
free of reference as all the noise from the outside was
filtered and kept out. Conventional exhibition spaces
follow the same idea and whitening out all references
to former ideas and interpretations. In the process of
construction the sound absorbing wall coverings were
taken down and revealed the past of the building.

Still in a rather undefined state of condition it seems
to be the ideal set up for showing artists’ ideas and
visions towards former and future possibilities both in
the field of society and within their position as artists
among their direct surroundings. We face the need to
constantly draw conclusions of the networks and ac-
cumulations of people, passions and knowledge that
is continuously growing.

In this show there is the site-specific attempt to per-
form perfection in order to archive and spread it
further. Kristina Kramer Anna Heidenhain
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Opening with Performance of HAZAVUZU:

Otuz Agiz bina yikarbinayi;

Draguerilla-performance by Boysan (uninvited): Tatildeyim/
| am on holiday



GORELI KONUMLAR VE KANAATLER/RELATIVE
POSITIONS AND CONCLUSIONS
RELATIVE POSITION AND CONCLUSIONS

Between 16 - 30 April, the exhibition called Relative
Positions and Conclusions will take place in the street
of Istiklal Caddesi, on the fourth floor of the Suriye
passage’s old recording studio. Exhibition focus on a
working place and temporary institution, that collabo-
ration with participants come from different fields and
disciplines during 15 days. In contrast to the conven-
tional production of identity, position and difference via
a set of determined sources, participants of the ex-
hibition produce and render visible independent and
relational methods. Issues such as a shared space
and information production, memory, archive and net-
working and the positions they produce are at the fo-
cal point of this exhibition. The participatory projects
produced by the participants interrogate the produc-
tion of art and its production via the context it is related
to. Relationships of viewing, production and participa-
tion are questioned through their methods of using the
space. Onder Ozengi

Kanalkayit, Roominstallation by Kanalkayit
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above right: Caner Aslan, drawings, poster,video
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Sena Basoz
43 meters above Sealevel/
Seviyesinden 43 Metre Yukseklikte

20-5-2009

Zorlu kosullar altinda bir plani gergeklestirmek kesin-
likle bir meydan okumadir. Bu plani gerekli herhangi
bir 6nkosul olmadan gergeklestirmeye girismek me-
kana dair her tur kosula karsi koymaktir. Mekanlar
sinirlandiriimigtir ve bir amaca hizmet ederler. Pro-
fesyonel ve 6zel hayatlarimizda kendimizi birbirinden
net gizgilerle ayrilmis mekanlarda bulur ve bu farkli
sistemlerin bir pargasi olarak hareket ederiz. Ufkumuz
mekanlara indirgenir ve mekanlarla sinirlandirilirken
biz bu yapinin bir pargasi olarak hareket etmeye de-
vam ediyoruz. S6zkonusu yapi sadece yillik iznimiz
sirasinda glya kesintiye ugruyor.

“Deniz Seviyesinden 43 Metre Yukseklikte’de Sena
Basoz iki yeni isini sergiliyor.

Performans vide osu “Yizerek Gegmek” te biri otur-
ma odasi ve digeri ofis olmak Uzere iki farkli mekan
tarafindan dayatilan davranis desenlerini bozuyor. Bu
odalari yuzerek gegerek onlarin sinirlarini asmanin
yanisira kendi vicudunun sinirlarini da asmak igin
kendini yarig-vari bir durumun igine sokuyor. Niyetini
gergeklestirmek igin azminin yanisira deniz gozlukleri
ve bone gibi profesyonel ekipmani da var. Mekan da-
hilinde belirledigi etaplari tamamlamak i¢in su pek de



gerekli degil gibi gérinuyor.

Oriimcek isimli enstallasyonunda Sena Bas6z odanin
koselerine bikinilerden yapilmis gergin aglar baglar.
Bu ag ayni zamanda hem cazip bir obje hem de
tuzaktir.

Bikiniler klasik olarak tatil ve cazibe ile iligkilendirilirler.
Sena Basdz onlar gerilmis bos kiyafetler olarak
yerlestirerek kadina dair hirpalanmis bir imgeye isaret
eder.

43 meters above Sealevel

To accomplish a plan under adverse conditions is
definitely challenging. To approach a plan despite the
lack of any minimal preconditions means to defy any
condition of the place. Spaces are defined and they
fulfill a function. Professionally and privately we find
ourselves in determined spaces that are clearly sepa-
rated from each other and we function as a part of
these different systems. While our scope is bounded
to places and regulated by them we are moving stead-
ily within these networks that are only assumedly in-
terrupted during our annual vacation.

In “43 meters above Sealevel” Sena Bastz shows two
new works.

In her performance video “Swimming across” she
disturbs the patterns of action that are implied by two
different spaces, a living room and an office. By swim-
ming through these rooms she does not only over-
come their determination but she also poses herself
in a competition like situation in order to overpower
her own body. She is strong-willed and professionally
equipped with goggles and a bathing cap to put her
intent into practice. Water seems to be unnecessary
for doing the kind of laps she has chosen.

In the Installation “Spider” Sena Basoz tightens a taut
net out of bikinis into the corners of the room. This net
is an allure and a trap at the same time.

Bikinis are a classical attribute for vacation and desir-
ability. Sena Basdz installs them as overstressed and
empty clothes and indicates a torn image of women.






43 Meter Gber dem Meeresspiegel

Bei widrigen Umstanden sein Vorhaben durchzu-
setzen ist in jedem Falle eine Herausforderung. Sein
Vorhaben entgegen jeglicher Mindestvoraussetzun-
gen dennoch anzugehen, bedeutet, sich tber jegliche
Gegebenheiten des Ortes hinweg zu setzen.

Raume unterliegen einer Bestimmung und erflllen
Funktionen. Beruflich und Privat bewegen wir uns in
determini erten, klar voneinander abgegrenzten R&u-
men und agieren selbst als ein in diesen Systemen
funktionierender Teil. Wahrend unser Handlungsspiel-
raum an Orte gebunden ist und von diesen diktiert
wird, bewegen wir uns innerhalb dieser Netze und in
festen Bahnen, die in vier Wochen Jahresurlaub ver-
meintlich durchbrochen werden.

In ,43 meters above Sealevel“ zeigt Sena Basdz zwei
neue Arbeiten.

In ihrem Performancevideo ,Swimming across* durch-
bricht sie die vom Ort auferlegten Handlungsmuster/
Rollen indem sie zwei Rdume — eine Wohnung und
einen Blroraum — durchschwimmt. Dabei Gberwindet
sie nicht nur die Bestimmung des Ortes sondern stellt
sich der Herausforderung wie in einem Wettkampf
den eigenen Korper zu Uberwinden. Sie ist ernsthaft
entschlossen und professionell ausgeristet, um mit
Schwimmbrille und Badekappe ihr Vorhaben umzu-
setzen. Wasser scheint unnétig zu sein, um die Bah-
nen zu ziehen, die sie sich ausgesucht hat.

In der Installation ,Spider” spannt Sena Bastz ein
straffes Netz aus Bikinis in die Zimmerecken. Dieses
Netz ist eine Verlockung und eine Falle zugleich. Biki-
nis als klassisches Attribut fir Urlaub und Attraktivitat
installiert Sena Bago6z als Uiberspannte und leere Hiil-
len und deutet damit ein verzerrtes Frauenbild an.
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his is a sausage and i don’t want it
)u bir sosis ve onu istemiyorum

Gamze Ozer
This is a Sausage and | don’t want it/
Bu bir sosis ve onu istemiyorum

Capitalizm, reklamcilik, politika ve eglence; hepsi por-
nografigibiisliyor. Bizihazzinenugsinirlarinaayartiyor;
hatta durmadan daha fazlasina istahlandiriyor. En
makbull bir koltukta rahat¢ca oturup tiuketmekten
baska hi¢ birseyle mesgul olmamamiz. Eglence is-
tiyoruz. Tatmin olmak icin zaplhyoruz- énce ve sonra
duyulan ihtiyaglarin hig bir ilgisi yok: Calismak yok,
temizle(n)mek yok, ekstra hizmetler yok. Seks, para,
hiz, gii¢ herkes tarafindan konusulan ve anlagsilan dil.

“Daha biylk disin” ve herkes buna katilir. Sokak-
ta ya da diger alanlarda bile, ki daha karmasik insa
edilmiglerdir bunlar, yatak ve pazar bizi her zaman
maksimize etmeye dogru surikliyor.

Bu tek yonli tutumda dénmek, terk etmek, pisman ol-
mak yok. “Daha sert, daha iyi, daha hizli, daha gt¢li”
Ogretisini takip etmek apagik bir yalani kabullenmeye
ayartildigimiz anlamina geliyor: blylk bir bicimde c¢ift
distn. Televizyondaki sok edici haberler ve insan tra-
jedisi istilasi glinlik 6gunlerimize eslik ediyor. Onlari
izliyor, tiketiyor ve gittikge daha kayitsizlasiyoruz. Bu-
nun Uzerine vaat edilen erisilmez ylkseklikteki tatmine
sonunda erigebilmek icgin tekrar tiketim helezonuna
katillyoruz. Ancak uygulanan birbirimizi yoksayma ve
ihmal etme stratejileri kusursuzca kaydirilimis gercek-
liklerle beraber toplumun bliyiimesine ve nihayetinde
¢oklsline neden oldu.

Gamze Ozer topladidi kelimeleri, reklam pargalarini ve
yuzeyleri el yapimi kolajlara sikistiriyor. Sapkinlklar
gbzalici bir yapboz ya da rengarenk bir oyun gibi
birbirleri UGzerine kat kat yigilip birbirlerine temas
ediyorlar. Tek yonli mesajlarin kesismesiyle berab-
er varsayllmayacak kombinasyonlar ve cagrisimlar
ortaya cikiyor. Bdylece bayagiliklar ve igerikten
yoksunluk iyi bir mizah anlayisi ve 6zglr bir yagsam
duyarliligiyla ortaya dokuliyor.

This is a Sausage and | don’t want it

Capitalism, advertisement, politics and entertainment-
they all function like pornography.They seduce us to
the utmost pleasure; and make us continiously hungry
for even more. The ideal case would be if we sat com-
fortably on the sofa and would not be occupied with
anything else than consuming. We want fun, we zap
for satisfaction- what is needed before and after is of
no interest: no working no cleaning no extra services.
Sex, money, speed, power, this language is spoken
and understood by everybody. “Think bigger” and eve-
rybody joins. The bed and the market drives us always
further along towards maximizing, as well on the street
as well in other fields, which are actually constructed
more complex.In this one-way track attitude there are
no asides, no returns, no regrets. Following the doc-
trine “ harder, better, faster, stronger” means being



tempted to accept obvious lies: doublethink in a big
manner®. The flood of outrageous news and human
tragedies on tv accompanies our everyday meals. We
are watching, consuming them and getting more and
more indifferent. Hereupon we join in the spiral of con-
sumption again in order to finally reach the promised
satisfaction in unreachable hights. But the practiced
strategies of ignoring and disregarding each other as
well as the perfection of shifting realities lead the soci-
ety to its growth and finally also to its subversion.

Gamze Ozer collects words, advertisement scratches
and images out of one dimensional businesses - and
works them into hand and self made collages. Like a

charming puzzle or a colorful game perversions are
built up on another and are multilayered and touch
upon each other. . By the intersection of single mes-
sages combinations and associations are made up at
points where they are not supposed to be. But doing
so they expose their banality and their lack of content
with a good sense of humor and a feeling for a free
life style.









Nancy Atakan
OBSESSION / TAKINTI
22-01-2009

Hersey bir arzu nesnesi olabilir. Her tirlt nesne, ara-
ma, seyretme, toplama sahip olma dilegi uyandirabilir.
Takinti belki hayatin en énemli amaci degil fakat is-
temeden de olsa takintilar hayatin igerisinde devam
ediyor. Bazi insanlar tutkularini reddederler, bazilar
beslerler, bazilarida derinlerine girer. Arzu nesnesini
kontrol altina alma veya en azindan ona yaklasma
g¢abasi oldukga buyuktir. Ayni zamanda gesitlerinin
izinden tekrara gitme...

Mahrem veya yasak konulara yaklasip kontrol
kaybedildiginde, her toplumun, kadin veya erkegin,

above : “All beds | slept in 1994-2009”
right: page of Article in “Art and Home” 04/2009



ev kuledibi

rolleri bakimdan tutkuyu zararsiz bir sekle dénistlirme
yontemi vardir.

Uluslararasi otel odalarinda hassas nakisin ipligi
siklasirsa, mahrem dolaplar ve sehir altyapilari mas-
um dantel kadar glizel veya ¢6zilemeyen dugim ka-
dar karmasik olabilir.

OBSESSION

Everything can be the object of desire. All kind of ob-
jects can evoke the wish to trace them, to observe
them, to collect them and to own them. Obsessions
are developing, not necessarily as the main purpose
in life but unwillingly, by the way... Some people cul-
tivate their passions, some deny them, and some let
themselves go within them. The attempt to control the
object of desire or at least to come a little closer by ac-
cumulating it is big. Also to gain the possibility to trail

off again in its variety.

As every loss of control touches upon intimate and
taboo like matters, every society has its own way of
transforming passion along its genderspecific role as-
signments.

And if there tightens a thread of delicate needlework
through international hotelrooms, private closets and
the braidy structure of the urban then it can be as
beautiful as innocent lace or as complicated as an in-
dissoluble knot.

OBSESSION

Alles kann Gegenstand der Begierde werden. Alle
moglichen Objekte kdnnen den Wunsch hervorrufen,
sie zu verfolgen, zu beobachten, zu sammeln und






besitzen zu wollen.

Obsessionen entwickeln sich, nicht unbedingt als
primarer Lebensinhalt sondern ungewollt, nebenbei....
Manche Menschen pflegen ihre Leidenschaften, man-
che verneinen sie und wiederum andere lassen sich
darin gehen. Der Versuch, das Objekt der Begierde zu
kontrollieren oder ihm zumindest ein Stlick naher zu
kommen indem man es anhauft ist grof3; nicht zuletzt
um sich dann wieder je nach Bedarf in seiner Vielfalt
verlieren zu kénnen.

So wie jeder Kontrollverlust intime und tabuisierte
Bereiche berlhrt, hat jede Gesellschaft ihre eigene
Art Leidenschaften zu transformieren — namlich en-
tlang ihrer geschlechts— und ihrer gesellschaftsspezi-
fischen Rollenzuschreibungen.

Und spannt sich ein Faden von feiner Handarbeit
durch internationale Hotelzimmer, private Kleider-
schranke und das Stadtgeflecht, so kann das zwar so
schén wie unschuldige Spitze aber auch so kompli-
ziert wie ein unauflésbarer Knoten sein.




Suat Ogiit
Speeding up domestic life /
Hizlandirilan domestik yagsam

18-12-2009

Herglin birgok insan A noktasinda B noktasina
dogru hareket ediyor, bazen ilerleyemiyorlar veya
bir engele takiliyorlar ama bir sekilde hersey hareket
etmeyi sirdurliyor. Bu bize bu insanlarin ulagsmaya
g¢abaladiklari orjinal amaglarini giderek yaklasip
yaklagsmadiklarini  sorgulatiyor. Domestik yasam
kendini tekrar ederek glinbegin devamliligini
sagliyor gibi goértnlyor. Bu yizden de dis diinyanin
tam tersiymis imajini veriyor. Suat Ogiit var sayilan
sessizligin maskesini distrmek igin isleri araciligiyla
domestik dinyayl yabancilastirdigi kadar kuguk
buluslariyla onu rahatsiz da ediyor. ilk bakista hersey
normal goruintyor: Sanki apartmanda kalan kigi heran
iceri dalacakmis hissi veren, son derece kisisel olarak
dizenlenmis bir apartman dairesi. Televizyon agik ve
ev arag geregleri kullanima hazir bir halde bekliyor.
Haberlerin anlagilabilir olandan ¢ok daha hizli gegiyor
olmasi ve gunin basliklarinin hizlandiriimis resim-
lerinin alakasizliginda kaybolmasi ise yalnizca ikinci
bakista goze garpiyor. “Dinyanin geri kalani” perfor-
mans serisinde ise Suat, modern ev teknolojilerinin
gelisiminden nasil bagimsiz olunabilecegdini basit yon-
temlerle gosteriyor. Varsayilan konuga bir baska ipu-
cuda geng bir adamin asker Gniformasi iginde gekilmis
ve gergevelenmis resimlerinden olusuyor gibi gorinty-
or. Ulkesine verdigi hizmetler karsiliginda birgok 6diil
almis bu adam Suat Ogiit'iin ta kendisi. Onun farkl ul-
uslara ait Gniformalari giyiyor oldugu gercgegi ikinci bir
bakista belirginlesiyor. Suat, domestik diinyaya kendi
fikirleriyle yerlesiyor ve onu dénistirtyor. Buradan
yola ¢ikarak haberler ve asker uniformalarinda isaret
edilen” Dis Dlinya” ya dair kendi imajlarini olusturuyor.

Speeding up domestic life

Too many people move daily from a to b, they get stuck
or blocked, but somehow things are still moving which
raises the question, whether people got closer to the
aim they originally persuit or not. Domestic life seems
to continue day by day due to its repetition. Thus it ap-
pears to be the outside’s opposite. Suat Ogdit allien-
ates with his works the domestic environment as well
as disturbs it with little interventions which unmask
the assumed silence. On first sight everything seems
to be normal: a very personal arranged appartment,
an atmosphere as if the resident would step in any



moment. The TV runs and the housework equ ipment
is ready installed to be used. Only on second sight
it is striking that the news are too accelerated to un-
derstand and that the daily headlines get lost in the
irrelevance of highspeeded pictures. In the perform-
ance series “The rest of the world” Suat simulates
with simple means how to be independent from the
development of modern household technology. An-
other hint to the supposed resident, seems to be the
framed pictures of a young man in a soldier’s uniform.
The man, who is decorated several times for serving
his country is Suat Ogtit himself. And on second sight
it becomes apparent that the uniforms he wears are
of various nations. Suat occupates and implements

the domestic environment with his own ideas. And ex-
actly from that aspect he creates an own image of the
“Outside world” that is pointed out in the news and the
soldiers ‘photographs.

Speeding up domestic life

Zu viele Leute bewegen sich taglich von a nach b,
bleiben stecken und stehen; dennoch bewegt sich ir-
gendwie etwas und man fragt sich, ob sie dem, was
sie eigentlich verfolgen, ein Stlick naher gekommen
sind. Hausliches Leben jedoch scheint sich in seiner
Wiederholung taglich ungehindert fortzusetzen und
so einen Gegenpol zum “Draussen” zu bilden. Suat



Ogiit verfremdet mit seinen Arbeiten das hausliche
Umfeld und stort es durch kleine Interventionen, um
die verme intliche Ruhe zu entlarven. Auf den ersten

Blick erscheint alles normal, eine sehr persoénlich
eingerichtete Wohnung, deren Bewohner gleich zur
Tur hereinkommen kénnten. Der Fernseher lauft, zur
Hausarbeit sind verschiedene Utensilien aufgebaut.
Erst beim zweiten Hingucken fallt auf, dass Suat Oguit
das Tempo der Nachrichten so beschleunigt hat, dass
nichts mehr zu verstehen ist und sich die Schlagzeilen
des Tages in der Belanglosigkeit schneller Bilder ver-
lieren. In der Performanceserie “The rest of the world”
simuliert Suat mit einfachen Mitteln wie man von der
stédndigen Entwicklung moderner Haushaltstechnik

unabhangig sein kann. Einen weiteren Hinweis auf
die verme intlichen Bewohner scheint eine Reihe von
gerahmten und an exponierter Stelle aufgestellten
Fotos eines jungen Mannes in Soldatenuniform zu
geben. Der Mann, der mit Auszeichnungen und Or-
den dekoriert im Dienst fur Volk und Vaterland steht,
ist Suat Ogiit selbst, der wie auf den zweiten Blick
erkenntlich wird, die unterschiedlichsten Uniformen
vieler Nationen tragt. Suat besetzt und bestlckt die
hausliche Umgebung mit seinen eignen Ideen. Und
eben aus dieser Perspektive schafft er ein eigenes
Bild von der “Aussenwelt”, das durch die Nachrichten
und die Soldatenbilder verdeutlicht wird.










Arne Uebel -
Taking aerial pictures without a plane

13-11-2008

Arne Uebel’s panoramic photographs give an insight
in the various facets of the unmanageable dimen-
sions of Istanbul. Those aspects often seem to be
hidden behind the prevalent panorama of the Bos-
phorus. His long photographs are composed realities
showing outskirts of Istanbul. Here it becomes visible
what is about to vanish and what is about to rise in
future. Once, in order to get an overview of the urban
development, panorama photographers used to let
cameras fly with balloons and let them shoot pano-
rama views. Arne Uebel chooses a perspective from
below to overview the potential of the constant shift
of the marginal areas.
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After working without fixed space for about two years,
we, Kristina Kramer and Anna Heidenhain met by
chance with the owner of an Apartment Hotel in Istan-
bul. He offered us to use all of his 25 flats and also all
the new places he requires and his construction sides.
From November 2008 on we cooperate with Manzara
-Istanbul. This Booklet gives an overview from

Nov. 2008 until Nov. 2009.

MANZARA/ PERSPECTIVES

started of to present

proudly solo-exhibitions in the holiday apartments of
Manzara Istanbul. As manzara means view in English,
it is besides being one of the main characteristics of
the flats also the starting point for the series of ex-
traordinary exhibitions within the framework of
already defined spaces.

Artists are invited to occupy the living space by po-
sition their works and to deal with the site specific
characteristics. Either for a single night or for several
weeks the works are part of the apartments where
they correspond with visitors and the different guests.

As the appartment hotel continiously expands we also
made two big exhibitions in a new flat in its different
states of construction.

In September we got a new exhibitionspace below a
new artist residencehouse, where groupshows take
place, while we still continiously use workshops and
constructionspaces around in order to place works
special to their context and characteristics.

BN ZARN PERSPECTIV ES

The program of manzara-perspectives Nov 08-09 was
organised by Anna Heidenhain and Kristina Kramer.
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